UCLG ASPAC comMITTEE ME
Culture Committee Mee

BaEn9I28 50| YHAIRE

10:15~11:15 10 October, 2022
Daejeon Convention Center 107-108

Presentation Materials

Jeju Special Self-Governing Province

0, |

| s




CONTENS

AL E |
Presentation of Activity Report and
Work Plan

=8t X|&7 kst WHe| X[Yst
Culture and the localization of sustainable development

Z20 oA, UCLG EE etz He] F0HU|0H

Jordi PASCUAL, Coordinator, UCLG Culture Committee

22|, SE&= MojIM _ HF-UCLG S2HHAZIC|X|THA|
Us, in the Flowing Islands_Jeju—UCLG The Global Young Creatives Residency

e, TR tHE
Eunhae Grace JUNG, Director, Eco orot

=3 A2)7 EHEI| Hof
Before the ticking of the second hand stops

UAF Zot5 7t Y H0]H
Younjoo KIM, Curator, Cultura space Yang

HI52] UCLG-HIA|ZAE| Estad T A AR|EE |
Presentation of Cultural Initiatives from the 5% edition of
the International Award-UCLG-Mexico City—Culture 21

St HIOEL EFat FQHCE

Hutan Menyala Tahura Djuanda

Off| Ihe&, & o2t Z2ME 2|0 3l BtE FO|TA| 3 3%

Adi PANUNTUN, Hutan Menyala Project Leader and Chairman of Bandung Creative City Forum

S4 A%, FePX| 2t TEHE
Busan Galmaetgil,a Cultural Value Promotion Project
FHY, PN HI|Z2E MR BYRIS [ ZIEIE

JU Seong-il, Walk—Friendly City Promotion Division, Busan City

=ei0=elil T=HMEQL FoHM Ha| Q| S|
Art Dilivery Project and Expansion of Cultural Right

FgE, MFAl RUAT HO=A| PR32 ST, JE=E/et Foju+

Byung Hoon JEONG, Chairperson, The Steering Committee of UNESCO Creative City Jinju &

Emeritus Professor, Gyeongsang National University

PROGRAM

10:15-10:20

10:20-10:25

10:25-10:45

10:25-10:45

11:05-11:10

11:10-11:15

QAE, MFSEAX|E EXAL
Young Hun OH, Governor, Jeju Special Self-Governing Province

UCLG ASPAC AIRE%

At E
Presentation of Activity Report and Work Plan

Zstet X|I&7ks et Yol x|%st

Culture and the localization of sustainable development
A2 oAzl UCLG 2E Z3t20teI#3| 20401

Jordi PASCUAL, Coordinator, UCLG Culture Committee

22|, SE& MoA_ HF-UCLG SE2HYEAHY X|TA|

Us, in the Flowing Islands _ Jeju—UCLG The Global Young Creatives Residency

Mo, fTRE tE
Eunhae Grace JUNG, Director, Eco orot

efore the ticking of the second hand stops
oS 257t Y 720]E
Younjoo KIM, Curator, Cultura space Yang

H52] UCLG-HIA|ZA|E| 23pat AT A| ALHHHE
Presentation of Cultural Initiatives from the 5t edition of the
International Award-UCLG—Mexico City—Culture 21

SEt HIOf2} Efef ROt

Hutan Menyala Tahura Djuanda

Off] Tk=&, £ MOt Z2ME 2| 3 8hg FO|A| B3 o1

Adi PANUNTUN, Hutan Menyala Project Leader and Chairman of Bandung Creative City Forum

SA ZIOH, 25P71X| St DRME
Busan Galmaetgil,a Cultural Value Promotion Project
FHY, PAA| Z7IBSHMEEIC BN SEE

JU Seong-il, Walk=Friendly City Promotion Division, Busan City

TS EE Z=HE QL FoIX M| S

Art Dilivery Project and Expansion of Cultural Right

FHE TFA RUIAT FHO|CA| 2EX S 2IRHY, , SY=TEIEW Hojlus

Byung Hoon JEONG, Chairperson, The Steering Committee of UNESCO Creative City Jinju &
Emeritus Professor, Gyeongsang National University




W=t

of e, e ek
Tl AEEEAX EAAL Q AEYY T

UCLG ASPAC £3127}9]¢13] 319] 7§¥|& Sst=guyth

FZ2U19 Hoyolgh= 259 9715 o] AW 25, UCLG €& 3] A HIZE-RIR|E TXAL
E0| sHAFEof ST

53 7w, =97 A2k

FHES BAFA LE o5 Zo| ZAF Syt
2 FZUHOE AR Het A XS LT U

e v, A4S 5540 W ok alt DS WIET PR
G £ A0

ABE 2ok 159 L 7195 Bajolo] egto] i FR T
2 BRI} LI olfol I Sk
o127} Lo vpgke. B},

2710k Aol Lk A4Sl 7 el B, 1 2olA At} Aelo]
AP TS olof g,

oA L2 AL Yol He 25| Arsinl Qo] A4 s vl
910 o B ofe]t]o}% Hofof gt

751 FRRT9 ojeiy,
2 A7} Eslel&R St 2 5 JES 38 molalA e

oI EAA LAl HEAQ A7 A8 Hale} Mo Yol
233 YEeo] g AYYL.

p SN

Opening Remarks

Greetings to fellow members of the UCLG ASPAC,
I am Oh Young-hun, Governor of Jeju Special Self-Governing Province.

Welcome and congratulations to you all on the opening of the UCLG ASPAC
Culture Committee.

Despite the unprecedented outbreak of COVID-19,

we convene here today for this meaningful occasion as proud members of
the UCLG.

I would like to express my deepest gratitude to all participants today who
will share insight for a new future.

The pandemic, that swept across the globe, calls for collective wisdom from
humanity.

That is, creating a community that values nature and where everyday lives
are peaceful and happy.

With the power to comfort and console, the role of culture and art is now
more essential than ever.
This is why we gather here today for the Culture Committee.

The way forward is clear.
Solidarity and cooperation regardless of country or region in “a world where

people and nature are happy.”

It is time to gather valuable ideas for a sustainable future for humanity
based on stronger solidarity beyond borders.

Respectful members of the UCLG Culture Committee,
let us join hands for the world to become one through culture and arts.

Your expertise and wisdom shared today will serve as a precious resource
in our journey towards peace and prosperity.

Jeju, as an island of culture and arts, will also play its part in sharing our
experiences and achievements.

Thank you.

Young Hun OH

Governor, Jeju Special
Self-Governing Province
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to the end of the world

Photo: Yonhap News Agency
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Paul J. Crutzen, a Dutch chemist who received the Nobel Prize in Chemistry in 1995 for his work on
the ozone layer, proposed in 2000, in International Geosphere-Biosphere Programme Newsletter 41,
using the term anthropocene for the current geological epoch instead of the Holocene. He
specifically claimed that humans were wreaking havoc on the planet, to the point of annihilating
countless living beings. Since then, various terms have emerged, such as the capitolocene, which
criticizes the limitations of the term anthropocene and focuses on the impact of capitalism on
ecology, and the chthulucene, which means that all entities on the planet influence one another.
These terms highlight the critical conditions we are currently in, such as global warming, ecosystem
destruction, and environmental degradation. So it is imperative to start making changes right away
in order to address issues like the climate crisis. The Ecoart Network is an artistic movement

dedicated to taking action for change.

Jeju Island is currently dealing with a slew of environmental issues. Coral reefs are dying; marine
debris is flowing in; rising seawater temperatures are destroying marine ecosystems; groundwater is
polluted; construction projects are causing the extinction of many species of animals and plants; and
untreated trash is piling up in landfills. This is not unique to Jeju Island. The entire world is dealing
with these problems at the same time, and we are all having an impact on one another. Therefore, it
is essential to consider and address these concerns with artists from different countries. In particular,
it will be more meaningful to examine and study these themes with an artist from the Philippines, a

nation particularly connected to Jeju Island.
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AFEZ0] A|th7} 2 3 UhkE S 03|17t | 1AL 6HA] ke BmErS sla] 1 itk AIRFOR The capitalist era's cheap delight is masking the discomfort we don't want to feel: how

O] Alti7t st AR &40l dutd Aet EAIE obIstal A=Al =7t 1HY] &t the neoliberal era's pursuit of globalization is worsening global inequality and posing

2 ojgA| AEA7| L QA 58 Wolct o] HAJA MEY of|&7}50] AHZ L o]h & serious environmental challenges. The works of the artists featured in this exhibition will

Q2] ut2 dof 2o QJX|gt MGt Al7]of] Ho|X] Qo S EA|E EHstA Sy Hol help to clearly identify environmental challenges that are right in front of us but go
° + 92 g Aot ° unnoticed because we prefer to overlook them.

climate-friendly city promotes

cultural and artistic activity"
Q| —a 2"% E 7III L 2021 Jeju Cultural Index Survey and Culture Policy Development Research, December 2021
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About Exibition

- Title : Before the ticking of the secondhand stops

- Dates : 3 November 2022 to 23 November 2022

- Venue : Position Min

- Artists : Ralph Eya, Yeunmi, and Lee Daseul

- Credit : Kim Younjoo

- Sponsor : Jeju Foundation for Art & Culture

- Theme :

What factors influence global warming, climate change, and environmental degradation?
How does the disparity between nations and classes affect some nations and classes more
than others in terms of environmental concerns?

What should artists do in the face of global warming?

(]
¢ AR
-AE 23] 4£2)7F @& 7] A of|Before the ticking of the secondhand stops
- 71%F: 20229 114 3¥-11€4 234
o - A4 @ LX) QlPosition Min
- ArojA7) - Z 1 of|ofRalph Eya(Z2]H), A0]Yeunmi(A]|%), o|th&Lee Daseul(A %)
- 718 1A ZKim Younjoo
- 25 Al 528t £ AT Jeju Foundation for Art & Culture
L F
Folo] X|tedet, 71 2907], &4 nty 5ol e ulRl=7H?
=7t Al 2 2850l ofEA £ =7t AlgeAl ° 2 4 =AIE oP 15k
° ol &7H52 AlG-2'det Al7]0f] £815 sliof she71?
[
o
- Aoy - 20229 79~114 & 62
¢ 13)3, 79 1490, ZOOM : MA] 7§ R A7} @ &olal7} &L= A7)
23]x}, 84 449, ZOOM : A +=2]
39] A}, 8 269, ZOOM : HA| A| T &4, A A 8] (EAd A+us)
<)t ddjols 22fal FX|AYE s>
43)3}, 99 299, ZOOM +R|F & 1 A1 - &A%}
58]}, 10 oI, APk - A2
° 62A}, 114 o), A= £A13

- The seminar will be held six times between July and November 2022

1st Session, 14 July, ZOOM : Introduction to the exhibition and works of participating artists
2nd Session, 4 August, ZOOM: Exhibition theme discussion
3rd Session, 26 August, ZOOM: Special lecture on the exhibition theme,

Lecturer Seonhee Jang, a Hongik University research professor

<Climate Change, Contemporary Art, and Political Ecology>
4th Session, 29 September, ZOOM & Jeju Island: Theme 1 - Degrowth
5th Session, set for October, Jeju Island: Theme 2

6th Session, set for November, Jeju Island: Theme 3

96

97



=3 287t 7| Hoj

Before the ticking of the second hand stops

Aoz, 25127t Y Fo|Ed
Younjoo KIM, Curator, Cultura space Yang

&I 0fOfRalph Eya

Ralph Eya is an independent art practitioner and cultural worker His
socially engaged projects and initiatives intersect the fields of
community activation, alternative education, and new genre public art.
He has actualized various creative work in several regions across the
Philippines and abroad. Eya's interdisciplinary work seeks to contribute
in activating spaces and individuals via creative approaches in identity
and cultural consciousness formation, cultivating people’s right to
freely be involved in community building through participatory and

accessible means of artistic production.

Ralph Eya °

Ralph Eya is an independent art practitioner and cultural worker. His
socially engaged projects and initiatives intersect the fields of
community activation, alternative education, and new genre public art.
He has actualized various creative work in several regions across the
Philippines and abroad. Eya's interdisciplinary work seeks to contribute
to activating spaces and individuals via creative approaches in identity
and cultural consciousness formation, cultivating people’s right to
freely be involved in community building through participatory and

° accessible means of artistic production.
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Yeunmi

Since 1999, Yeunmi has used painting, installation, and performance to express
her immersion in the self. The never-ending immersion in the self has required
a societal perspective. In 2002, she had the opportunity to thoroughly
contemplate on the concept of society as well as her perspective and attitude as
an artist at Suyunomo, an intellectual community, and Hansung University's
Graduate School of Painting. After working on varied works such as installation
and performance, she presented her newspaper work in earnest in 2004, at the
exhibition titled "Portrait" held at the National Museum of Modern and
Contemporary Art (MMCA) Changdong Art Studio, later known as the MMCA
Changdong Residency. She began to consider newspapers, particularly print
newspapers, as a medium for uniting, chronicling, and declaring society, and

she has worked on print newspapers ever since.
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O|Ct&Lee Daseul ° Lee Daseul °

Since 1999, Lee Daseul has used painting, installation, and performance to
express her immersion in the self. The never-ending immersion in the self has

required a societal perspective. In 2002, she had the opportunity to thoroughly

1999 o] g]ate} MA], HEHAE stHA Ktotof] Tt ZA-S BAFAAIC. contemplate on the concept of society as well as her perspective and attitude as
[ ] = = = = [ )

Atotof] gigt B¢l =Y SA00 Atglof] digt Ald-E @ sHA H ot 18 an artist at Suyunomo, an intellectual community, and Hansung University's
st @ 1= 20029 stdf glstat st dat ALETF ‘ST oA AR o T Graduate School of Painting. After working on varied works such as installation
st 7N Ea AR A|zZbah B o] s 712 AJAN] 715]2 JHR| A Bl AR, and performance, she presented her newspaper work in earnest in 2004, at the
HEoA S rlofst 2HS s ortrt 20049 AFEO]EAEC]I QoA @] <x exhibition titled "Portrait” held at the National Museum of Modern and
Eo]EsMA] BAMOS ARRIS M) AL S5 Eo|ALC A Contemporary Art (MMCA) Changdong Art Studio, later known as the MMCA
B Changdong Residency. She began to consider newspapers, particularly print
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she has worked on print newspapers ever since.
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Hutan Menyala Tahura Djuanda

Bandung — Indonesia

About Hutan Menyala

Hello friends around the globe. Hutan Menyala: Tahura Djuanda is an innovative travel destination in the form of
a forest audiovisual experience — orchestrated by Sembilan Matahari and The Lodge Maribaya. In partnership with
Djuanda Forest Park, Hutan Menyala transforms areas of Djuanda Forest Park into a walkthrough of dreamlike
adventure, featuring magical creatures and otherworldly inhabitants. The tales are told in the form of allegory,
this is a plea for the reconsideration of our priorities in this day and age, a time where there is urgent need for

ecological awareness and sustainability.

The Inspiration

The inspiration came from our own backyard as we moved our workshop closer to nature where right behind it
is a valley and very close to a multi-purposed conservation city forest, Djuanda Forest Park. This is a reflection on
some of our key messages outlined: Brighter Society, Brighter Environment, Brighter Economy. Through Hutan
Menyala, we want to promote healthy and safe tourism, and also at the same time encourage people to take
another look at the natural environment and our behavior towards it. More specifically it wishes to highlight the
significance of Djuanda Forest Park as a bastion for the greater Bandung natural ecosystem, which consequently
underlines our interdependency and the importance of its conservation. Hutan Menyala also requires the visitor
to contribute 2 trees per visit, distributed all over West Java, in line with the government's movement towards

planting 50 million trees a year.

The Funding

Collaboration is our key to success, it also applies to Hutan Menyala. Sembilan Matahari ideas, concept, designs,
along with the system integration are supported by our partners and sponsors who have put their enormous trust
in the initiative. The Lodge Maribaya and Djuanda Forest Park took the roles in operating including empowering
locals to support the daily operations. As the initiative began, the governor of West Java, Ridwan Kamil, and the
Ministry of State Owned Enterprises, led by Erick Thohir, showed their support through the sponsorship program
of Bank BJB and Telkomsel. The sponsorship has a great impact on upgrading the installations and also raising

the awareness of people in Hutan Menyala.

Contribution for the Agenda 2030

We believe that even small steps such as planting trees or encouraging people to have more awareness of the
environment is an effort to tackle climate change. Younger generation must be encouraged with certain fun ways,
and Hutan Menyala drew their attention to the forest park and the environment with the stories it brought and

showed to the audiences. We are thrilled to be able to contribute as a small movement to the agenda of 2030.

11
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Busan Galmaetgil,a Cultural Value Promotion Project JU Seong-il, Walk-Friendly City Promotion Division, Busan City

01 Busan Galmaetgil

01

Galmaetgil

2009‘5 ‘3 ALS EAlHAS 13 7 : = tat, ' ) " ; In 2009, Busan declared its ambition to
‘1!’;_1%]0]’2}_5 0|2 0 & ABEELGIERHL S 3 = : : become a walkable city and started to build
: i’é%*ﬁkﬁ]’@ ‘ 7 v = Bt , eco-cultural trails known as Greenway, a
: gzﬁ 9;7]1 5!_ A Lost ‘ ~: o iR , S 3 part of which is Galmaetgil, which at the
3.8 v : * . ’ moment has nine major routes and 21 sub-
routes.
Galmaetgil is a compound word made up of
the ‘'words “seagull’, the city's symbol bird,
and “trail”. It"means lovely ecological trails

in Busan.
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Busan Galmaetgil,a Cultural Value Promotion Project

* 2010 *2019
2oz oM =y OtA|OF 2 7|5 3| (aTe) 7H A
(217} .=, 302.5km) At2tS Aol Bl HE | FH M

Galmaetgil routes determined 2019 Asian Trails Conference Busan held

20094 2022'4

2022

Galmaetgil declared
Special Mention received at the 5th Edition of the
2021 International Award UCLG
SI7HK| At Z2ME (itizen Green Walking Program Cultral Value Promotion Project
21

o
—
HZAZ2, MER AIZ o Walking and art & cultural events provided @ Galmaetgil season two: anew start @

pad
-2
- MO =Y
- Z2UZHX =Y
- 2E2INZAHZ

Features

+ Help to improve health and well-being

Wellness . . . . . . .
Offer a vibrant experience along the trails, at the river, in the forest, on the beach, and in the city

=t . o Feature history of Busan as an international trade port that dates back to the 15th
15M7] 7iie Ol = M| & -
6_};1175%1 EI-Al (I):! Al ZI\_Eol D:i ﬂ_l Give a glimpse of the joy and sorrow of Korean War refugees when Busan served
as the provisional captial

+ Have various cultural villages and art spaces along the trails

Culture - .
+ Serve as a venue for a range of artistic pursuits that foster

cultural sensitivity
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Z2810] “-'E‘ﬂﬂ HIC} f: EL B e Giving you 01

a picturesque view of

the endless sea,

a view of mountains and
rivers that change with the
four seasons, and

an incredible nighttime view

of the city

Helping you chill out and
relieve the anxiety you have
during the pendemic

Providing the enjoyment of
taking in art and events
while strolling

()2 Cultural Value Promotion Project
on Galmaetgil

2UAS WS B
E8H) 24 TEME
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02

Galmaetgil
Cultural Value Promotion Project

It is a project to promote cultural value

centered around creating pedestrian-
focused walking routes that tell rich cultural,
historical, and ecological tales through a
variety of cultural content, developing
aesthetic sensibility and historical

symbolism.

XSItset @M =H Hld (UN2030 SDGs)

Sustainable Cities
And Communities

commun
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03 UN2030 SDGs 03 Contribution to
I UN2030 SDGs

Walking Tralils for
Health and Wellness

Good Health
and Well-Being

To build people-centered walking trails in
order to provide citizens with relaxation and
enjoyment for their health and well-being as

the pandemic has subdued.
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Route 3

Route 1
Route 7

Galmaetgil for
Strong Local Communities

7#%7 1
- — — | |
*Sustqiqule Cites L i i’? “"’! Sustainable Cites

4

and Communities

To plan public walking programs “in
collaboration with  NGOs in order to
encourage social community activities and

strong local communities.
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Route 4

Galmaetgil Tour Lounge

1K
L l- W

o

Beachcombing to Warn of
nvironmental and Climate Crises

= Climate
¥ | Action

oIalo]2=] ofE 7H} H]X| 3RS Eo 3 ' G A% To raise awareness of the environmental
713317 9]7]of| st AL =o]7 and climate crises through
7]13.9)7]0)) iS5t ,Q beachcomming using upcycled art and
Mz e B3t olHigE to set a cultural agenda that reacts to

climate challenges.
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JU Seong-il, Walk—Friendly City Promotion Division, Busan City

i A17] F7| Beach clean ups

of2l10]2} &t 1 il il / Ty Children
== gz - 1 i) Yy participating
: in arts and
crafts

Exhibitions

04 Culture 21 Action 04 Contribution to
=T Culture 21 Action
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Busan Galmaetgil,a Cultural Value Promotion Project JU Seong-il, Walk-Friendly City Promotion Division, Busan City

02

Art and Culture on Trails

Many interesting art and cultural activities
await people on Galmaetgil, which passes
around cultural villages with graffiti-painted
walls and sculptures, each having their own
stories, and often leads to fascinating

performances to enjoy.

= Route 2 passing
H
iz 234~ Asielra] = e . Haeundae Cinema Street

-~

" }-M'-’Qli f
.,y, |

I'A’

Route 3 passing Kangkangee Art Village Route 2 leading to a modern dance
festival
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JU Seong-il, Walk—Friendly City Promotion Division, Busan City

EHJ)\ =T

Aata AEe|

Route 3 passing United Nations
Memorial Cemetery

Route 1 passing Haedong Yonggung

temple
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Galmaetbil Holds
Historical Stories

Galmaetgil travels by numerous
historically significant locations and
museums, allowing visitors to.learn

about and appreciate the past.

_7‘ i ‘4 ."“.l;‘: N
o N

Route 3 passing Yeongdo Bridge
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Route 7 passing Beomeosa
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Busan Galmaetgil,a Cultural Value Promotion Project JU Seong-il, Walk-Friendly City Promotion Division, Busan City

Results and
Ongoing Commitment

For the project to promote cultural

value through Galmaetgil, the city of

Busan set up 35 businesses in five
different areas and has ¢hanneled
significant financial resources into their
implementation.:This has enhanced. the
wellbeing and-eultural sensitivity of the

Citizens.

We will continue to strive to become a

walkable city where citizens can enjoy

art and culture on the walking trails.

=" World EXPC

" BUSAN, KOREA
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Culture and Arts Delivery Project and Expansion of Cultural Rights

Byung-Hoon Jeong(Focal Point, Jinju Pilot City Program, Professor Emeritus, Gyeongsang National University)

1. Culture and Arts Delivery Project

Delivery’ refers to the delivery of mail, luggage, or goods directly to the place where it is requested. The mutual
relationship in the form of delivery assumes the superiority of the one receiving the goods over the one delivering
the goods. In other words, the person requesting the delivery will receive the desired item at the desired time and
place. If culture and arts are targeted for delivery based on this relationship, that is Culture and Arts Delivery.
Therefore, the cultural art delivery program refers to an event where local residents can receive, watch, and enjoy
the cultural and artistic products they want, wherever they want. Here, the Culture and Art Delivery presumes
certain rights of residents, which is the cultural right. Today, I would like to talk about the experience and
achievements of the cultural art delivery program implemented by Jinju City in order to expand the cultural rights

of citizens.

2. Pilot City Implementation Program

The the Culture and Art Delivery program in Jinju City is one of the ‘Sustainable Cities and Culture: {Culture 21:
Action) pilot city global program’ conducted under the agreement with UCLG. As a result of the self-evaluation of
Jinju City's cultural policy carried out in April 2019 as part of this pilot city program, it was pointed out that Jinju
City has weak cultural access for rural residents and that there is a large cultural gap between urban and rural
areas. The UCLG Cultural Committee proposed to formulate a policy to bridge cultural gaps and promote cultural
rights of rural residents and the underprivileged.

In accordance with the proposal of UCLG, Jinju City has introduced the Culture and Arts Delivery Project as one
of the pilot city work programs starting in 2020. Local artists and performers form a performance troupe and visit
where cultural and arts underprivileged areas and facilities for the underprivileged outside the city to deliver arts
programs such as traditional and contemporary arts. By doing so, it is to bridge the cultural gap between urban
and rural areas and to engage the underprivileged in cultural life.

In spite of the COVID 19 pandemic situation, Jinju held two cultural art delivery events in 2020 and three in 2021.
This year, overseas folk art performance teams participating in the World Folk Art Biennale will be included in the
performance troupe and perform in 5 shows for rural residents and vulnerable groups.

From 2021, the city started receiving the applications from rural or culturally marginalized areas and facilities for
the vulnerable regarding the programs they want to see and experience before selecting artist teams. Therefore, it

helps us create the content and format of the performance more suited to the needs of the residents.

3. Cutural Rigths
Cultural rights refer to the right of every person to access the source of cultural identity in his or her life and to
actively participate in cultivating a real culture. Therefore, cultural rights are an integral part of human rights.

Accordingly, no one can be called upon to infringe on cultural diversity.
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Only when the cultural rights of citizens and the freedoms of future generations are respected and extended can
culture play a central role in urban development. This is because cultural factors such as creativity, diversity and
knowledge can play a central role in the development of a city only if it is based on cultural rights. In addition,
only then can the sustainable development of cities be achieved.

I would like to say that the Culture and Arts Delivery Project of Jinju City is one example of introducing cultural

policies and programs that expand creativity and diversity based on the cultural rights of citizens.

4. Enhancing cultural rights of citizens

In march, the 2nd self-assessment was conducted to see what differences the three-year-long project has made in
terms of culture-related policy and the status of culture since 2019, when Jinju first participated in the Pilot Cities
programme.

The results suggest that Jinju has shown meaningful progress when it comes to four sections of the nine commitments
introduced in Culture21:Action. The four sections include ‘Cultural rights’, ‘Culture and education’, ‘Culture,
urban planning, and public space’ and ‘Governance of culture’. Also, there is a sharp increase in Cultural rights,
which shows the fact that the implementation of culture-related policies in Jinju has contributed to enhancing
cultural rights of its citizens.

What is noteworthy is that the score of a survey question regarding “Cultural policies allow people to have access
to, and transmit their own, cultural expressions, paying special attention to the most vulnerable groups and
individuals.” went from 5.0 to 7.1 out of 10. According to the workshop participants, the representative examples
are “The Art Delivery Project” and the project to raise awareness for traditional dance of Jinju among others.
Especially, The International Award UCLG Culture 21 recognized “The Art Delivery Project” as one of the best
practices. These changes could be considered as the greatest accomplishment that Jinju city has ever achieved by

taking part in the Pilot Cities Global programme, an initiative of the Committee on Culture of UCLG.

5. Our experience

What did we experience by implementing “The Art Delivery Project” as a Pilot City of the Global programme.
Firstly, we've learned that culture is one of the four pillars for sustainable development of cities through the
project. Since the project was led by Jinju city and conducted by Jinju UCCN Promotion Committee of Jinju Culture
and Tourism Foundation, the participating government employees were able to realize how important it is to
enhance cultural rights for citizens as well as to have them engage in culture for sustainable development of a city.
Secondly, local residents were recognized as cultural content creators or producers instead of those who just enjoy
culture and art in the project. Culture and art were perceived as part of human rights not a benefit given by the
local government.

Thirdly, we've learned that the project to give people an opportunity to enjoy culture and art in person in the midst
of the pandemic—where physical contact is limited— could also play a comforting role for participants’ mental
health as part of the care system.

The project was introduced as part of the cultural policy package of Jinju and fully funded by the city as well.
Thanks to the project, Jinju has paid more attention to narrowing the cultural gap between urban and rural areas,
and more funding has gone into programs to enhance the cultural rights of the unprivileged as well as to address
the gap. In addition, the project has suggested an important approach to the Vision of Jinju, building a creative

city combining urban-rural areas..
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